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INDEX

of Guitar notation

String Notation:

" (® = E string (tuned to C) (3 =G string @ = E string
& ! : . =
\U\J = - : e i : I
= (@ =D string (® = B string

(® = A string (tuned to G)

Harmonics: (r.h. harmonic chords explained on the follwing page)

|
' ' £

©)

performed on the 2nd string.

with the left hand on the 2nd fret.
the right hand lightly touches over
mperformed on the 4th string, ||the 14 fret with "i" (indice finger)
lightly touched on the 12th fret.||and plucks with "a" (annular finger).

téi’tb

@ Ttk
® Ttk

performed on the 5th string,
lightly touched over the 7th fret.

Line Markings

solid line denotes phrase marking

/—\
dotted line denotes hammer on,
or pull off

pull off
________ hammer on
o F — =
\')\I 1 i :



Misc
pizz
o)
P’ A
y 4 O
[ fan ) ~F
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pizz: place the side of your
right hand palm gently across the
strings to produce a muted effect.
your palm should be placed as close
to the bridge as possible.
A b
p” A
y AW P
[ K an) [
ANV 1
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snap pizzicato: accomplished by
snapping the string against the
fretboard by pulling the string
with "p" and "1"

A +
p” A
Y 4 >
[ an ) ~F
ANV 4
e

ghost note: play the note(s) without
the right hand. the desired effect will
be a faint, ghost like sound.

JEM 138

| N

T

bend the tone to the specified interval
placed above the arrow.

Corresponding
Chords:

©J

The harmonics are produced with the right hand using

' and 'a' by forcefully pulling the hand upwards towards
the top of the guitar just past the soundhole. First place
the correspopnding chord, then use the left hand to

XXIII (sim. 1V)
Harmonic Chords: &
b
f o
P A » - A
y 4 |- 1 W
[ fan 0] X]
ANIV4
) \’
r.h. harm.
produce the harmonics.
)
ANIV.4 1
PY) [
XX (sim. V)
h : — —
D’ A Py |
ANIV4
Q) T
r.h. harm.

XXIII (sim. V)
Ft=
-_= >

A — —
ya =
[ fan )

ANIV4
Y, — L
r.h. harm.
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played on strings 2, 3
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General Notational Principles

All standard notationial priciples apply

N
»
]

play just below the written note
(sim. to a 1/4 tone, but does not
have to be as exacting)

gliss.
) :
fyno——to——
ANIV4
o . .
evenly gliss over the duration
of the first indicated pitch, up to
the second notated pitch, and then
back to the initial pitch. the desired
effect would create a pitch that starts
focused, goes slightly out of tune,
and then focuses again.
A gliss.
D’ A
Y A= ™y 1/ &
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o) | I

(quasi gliss)

unlike the previous example,
hold onto the initial pitch until
the marked gliss.
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[y}
play just above the written note
gliss.
) .
Z\ = | WA [ 7]
| & an Y | 4 [
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gliss up to the note for the entire
duration of the firs notated pitch -
do not hold on to the first pitch.
(note the difference in the following
example)

—— 2 £
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T

play the entire passage on one
string, with one finger. the desired
effect will be a slight gliss between
notes
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*1 The harmonics are produced with the right hand using 'i' and 'a' by forcefully pulling the hand upwards towards the top of

the guitar just past the soundhole. The D# and A from the previous chord should be held over.
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No III - Sadness
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No IV - Interlude
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